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REVIOUS Bulletin articles have presented paintings em- 

bodying the decorative aspect of the Japanese genius.’ 
Again one should stress that this quality is an original contribu- 
tion and that decorative does not mean merely so. What we 
find in Matisse or Braque, in Persian or Indian miniatures, and 
in the Japanese decorative style is similar in intention: to pro- 
vide a feast for the eyes. But the results are so widely varied 
that no further demonstration should be necessary of the infinite 
possibilities of such an approach. 

The quality and importance of the Museum’s collection of 
Japanese art have again been increased by a purchase from the 
John L. Severance Fund of a section of a handscroll known as 
the “Ten Fast Bulls.”? The scroll was cut and the sections 
mounted as hanging scrolls at some earlier date, presumably so 
that they could be hung in the tokonoma of a ceremonial tea 
house during the Tea Ceremony. In the Cleveland painting a 
powerfully built black bull is seen moving to the left with three 
hoofs on the ground and the left fore-hoof thrown back. The 
bull’s virility is not only conveyed by this silhouette but by the 
sharpness of his horn tips and the convincing detail of a nose 
ringed by a braided cord. He is placed in full silhouette against 
a perfectly plain background with not even a ground line 
indicated. All of the great aesthetic appeal of the picture is 
derived from placement and the simplified but still highly 
varied profile of the beast giving only a few indications of inte- 
rior detail—shoulder, hock, jaw, and eye. This concentration of 
the pictorial elements reinforces the powerful representation to 
produce a singular combination of strength and decoration. We 


1“The Poet Taira-no-Kanemori,” January, 1953; “Sdtatsu and the Tales of Isé,” April, 1953. 


2 No. 52.286. Height 1034”; width 1254”. Illustrated on cover. Ink and slight color on paper. 
The ink on the left hoof is somewhat abraded. Ex Coll.: Tanaka, Shimbi, Tokyo. Published: 
Y. Mori, “Sungyii Zukan ni Tsuite” in Meihin Teicho (ed. M. Oguchi, Tokyo, 1944), p. 97- 
The scroll is briefly discussed in K. Toda, Japanese Scroll Painting (Chicago, 1935), p. 102. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1953, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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have proof that the combination was an influential one in the 
later development of Japanese decorative style, for Sdtatsu 
himself used the Kamakura bulls as points of departure for at 
least two paintings of the same subject,’ but these were handled 
with that calculated nonchalance which was the great seven- 
teenth-century decorator’s contribution to a main Japanese 
tradition. 

Originally the Cleveland bull was one of ten on a handscroll 
of modest length known to us through the remaining fragments 
and later copies.* He was the third from the beginning of the 
scroll and like all save the seventh, a calf, unattended. The 
intention of the painter was quite clear and in keeping with the 
realistic tendencies of the Kamakura Period (1186-1333 A.D.). 
He aimed at portraiture, offering his considerable ability as 
a draftsman and decorator to the glorification of the animal. 
The bull, or more often the ox, was used for pulling the two- 
wheeled covered carts used by royalty and nobility, and great 
store was set by the animal’s speed and power. Ten provinces 
were noted for their particular breeds with their special charac- 
teristics, and choice representatives of these types are shown in 
the scroll. The new purchase shows a bull from Tamba, the old 
province in the central part of the mainland, roughly equivalent 
to Kyoto prefecture today—minus the ancient capital itself. 
The Tamba bulls were thin of bone and skin, hard of hoof and 
horn, and with large nostrils. So we see one today, and yet not 
merely an accumulation of points found in a breeder’s guide, 
but a living, snorting, proud-as-Pegasus image from the past. 

SHERMAN E, LEE 


A PAIR OF SOFT-PASTE TUREENS AND PLATTERS 


Porcelain is eloquent, and through it the fashions and customs 
of many peoples have been revealed. The inspiration for Euro- 
pean porcelain was the white translucent hard paste which was 
coming in large quantities during the seventeenth century in 
the trading vessels from the Far East. 

The formula for making this delicate ceramic was unknown 


3 Illustrated Catalogue: The Exhibition of the Sotatsu-Korin School (Tokyo, 1951), pls. 46, 47. 

4 Three fragments are in public museums, one in Cleveland, one in the Seattle Art Museum (see 
S. Lee, “Japanese Art at Seattle” in Oriental Art, Vol. 2, No. 3, 1949-50, p. 95), and the calf 
in the National Museum of Japan, Tokyo (see Y. Mori, op. cit, pl. 25 below). The remaining 
bulls were in private Japanese collections: Hara, Hosaka, Settse, ex Kishi. 
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in the West, but the porcelain itself mirrored the culture and 
artistic sensitivity of the Orient. Its popularity was immediate, 
and soon royalty and its court were vying with each other to 
own the finest collection of this mysterious and beautiful ware, 
true porcelain. The moment came, however, when these wealthy 
collectors demanded that their own potters duplicate this thin- 
walled luxury; and then the race began, factory after factory 
experimenting and putting forth every effort to discover the 
secret process of fashioning a true porcelain. The story of this 
race abounds in excitement, some superstition, pathos, and a 
great deal of hard work. Money was no object, for the sponsors 
of the pottery works, in almost every instance, were from the 
royal circle. France did not win the race, but in an attempt to 
achieve its goal, a soft-paste or artificial porcelain was made 
which was translucent but fragile, as the name implies. Glass 
was used as one of the ingredients and not the all-important 
kaolin clay, the key which opened the door to creating true 
porcelain. The pate-tendre, nevertheless, was extremely beauti- 
ful and won such favor in France that it was made for many 
years after the enigmatic formula of the Oriental porcelain had 
been solved. This can be understood, for nothing else could have 
interpreted so well the gaiety and extravagance of eighteenth- 
century France; the artificial porcelain seems to be almost 
symbolic of the artificial life of that time. 

Two tureens and platters,’ a pair, made at the Sévres factory 
in mid-eighteenth century, are magnificent examples of soft- 
paste porcelain. These come to the Museum through purchase 
from the John L. Severance Fund, and they add a note of dis- 
tinction and importance to the porcelain collection. These 
extremely rare pieces are decorated with a subtle pink back- 
ground, Rose-Pompadour, with scattered flower medallions 
framed in scrolls of gold, thickly applied and chased and en- 
graved for further ornamentation, while an artichoke and a leek 
form the finial of each cover. The shape of the tureens and trays 
is reminiscent of silverwork, an achievement in itself to carry 
out in soft paste, for the risks of firing artificial paste were many. 
The mark on the bottom is the interlaced L’s with the date 
letter E in the center which indicates 1757, the year in which 
the pieces were fashioned. 


1 No. 53.25 and No. 53.26. Tureens: Height 934” with cover; platters: width 16”. Illustrated 
on inside front cover. 
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Vincennes, the parent factory of the more familiar Sévres 
works, was moved to Sévres in the year 1756; date letters were 
used with the intertwined L’s at this earlier factory and first 
appeared on its porcelain in the year 1753. Sévres was founded, 
therefore, on the tradition of Vincennes; it profited by the ex- 
perience and as well by the royal patronage and support of 
Louis XV, whose financial aid revived it not once but many 
times. Sévres porcelain in its history discloses its frequent near- 
ness to the brink of disaster. Louis XV’s generosity can be 
attributed to Madame de Pompadour, whose influence over the 
king has never been questioned. It was really she who kept the 
interest in the factory alive by constantly ordering services of 
porcelain for this palace or that estate, for princely and royal 
gifts. Her interest in the factory was sincerely personal and her 
excellent taste and sensitive appreciation of beauty have been 
indelibly written in the story of this royal porcelain works. The 
porcelain was fantastically beautiful but elaborate in form and 
decoration; it has been suggested that if the output of Sévres 
had been more sober, less ostentatious, thereby lowering the 
expense of production, the tenor of its existence would have 
been less explosive, and, no doubt, less interesting. As it was, 
the finest painters, court sculptors, and modellers were em- 
ployed, and the type of porcelain made at this time must have 
been a challenge even to these master craftsmen and painters. 

The new tureens originally must have been part of a complete 
service, and at one time were in the collection of Countess 
Redorte, in Paris. The sensuous pink of the ground color seems 
to blend with the glaze; as a matter of fact it has almost become 
a part of the paste itself, one of the pleasing attributes of soft 
paste, in contrast to the paste of true porcelain with which the 
colors do not become incorporated. This color, successfully used 
for only about nine years, emphasizes the sophistication of the 
pair of tureens; the contour represents the rococo style. The 
combination of these two features results in a happy and aes- 
thetic remembrance of royalty and its entourage, and, at the 
same time, exemplifies Sévres porcelain at its very best. 

HELEN S, FOOTE 
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AN EXHIBITION OF THE DRAWINGS OF 
CHARLES E. BURCHFIELD 


The Print Club of Cleveland and The Cleveland Museum of Art 
join forces in sponsoring an exhibition on the occasion of The 
Print Club’s thirty-first annual publication, a lithograph, 
“Summer Benediction,” by the distinguished American painter 
Charles Burchfield. 

While there have been innumerable exhibitions throughout 
the country of the paintings of Burchfield, this show is the first 
one to be held solely of his drawings. In fact, only a few have 
been previously seen and these only by friends. The drawings 
of many American artists have been shown in group exhibitions, 
or a fair representation of their drawings has occasionally 
formed an integral part of a one-man show, but the present 
Burchfield exhibition may well be the first comprehensive 
exhibition comprised exclusively of the drawings of a single 
American artist. 

Charles Burchfield has produced a number of distinctive 
paintings in oil but it is a medium with which he does not feel 
in complete harmony. With watercolor, on the other hand, he 
is in perfect accord; and through his prodigious output of over 
550, many of colossal size, he has earned for this medium added 
prestige, and won for his watercolors the respect customarily 
reserved for oil painting. So eminent has he become in his chosen 
field that it is said of him that no exhibition of contemporary 
oil painting is complete without a Burchfield watercolor. 

To show the close relationship between Burchfield’s water- 
colors and drawings and thereby bring added enjoyment and 
understanding to both is the main objective of the present exhi- 
bition. The 167 drawings in the exhibition were selected from 
hundreds representing the work of thirty-nine years and 
covering all the periods of the artist’s creative activity from 
1915, the artist’s third year at The Cleveland School of Art, to 
1953, the height of his maturity. They are drawn in a diversity 
of media—lead pencil, pen and ink, conté crayon, carbon 
pencil, charcoal, colored crayons, and ink and watercolor 
washes. They range from simple sketches in a single medium 
such as pencil or pen and ink, to highly orchestrated drawings 


1No. 53.251. Gift of The Print Club of Cleveland. Height 305 mm.; width 231 mm. Illustrated 
on inside back cover. 
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containing a combination of five or six; a few of the latter are 
almost full-fledged watercolors; they show the artist’s easy and 
natural transition from drawing to watercolor. The drawings of 
Burchfield are as free from technical display as are his paint- 
ings, and it is only after the emotional response has subsided 
and one sees with the clear eyes of the intellect that one fully 
realizes how complete is the technical mastery, how equal to 
the genius and how appropriate to the utterarice is the particu- 
lar means employed. 

The reasons for the existence of these drawings are varied: 
they are the natural preoccupation of the serious artist attempt- 
ing to gain increasing proficiency in draftsmanship; they serve 
as compositional, detail, and mood studies for paintings imme- 
diate or future, as disciplinary exercises, and as solutions to 
many problems. But whatever the reason, the experience gained 
in their execution is reflected in the artist’s subsequent paint- 
ings although the actual drawing is not always directly utilized. 

In this assemblage of the many and varied drawings of 
Charles Burchfield may be traced as clearly as in an exhibition 
of his paintings, and in far less space, the full development of 
his style. It sheds light on his methods of working, it reveals the 
inception of an idea and its subsequent elaboration or variation. 
The exhibition is an intimate revelation of his draftsmanship 
and contains the quintessence of his art. 

An illustrated catalogue of the exhibition has been published. 

LEONA E. PRASSE 


EXHIBITION SCHEDULE FOR 1953-1954 


The exhibition season for 1953-1954 commenced September 1 
with the opening of “Human Equations,” paintings by Ohio 
artists based on the theme of human relations. The group of 
pictures, selected by a jury, was presented by the Akron Art 
Institute and the Cleveland Round Table of the National Con- 
ference of Christians and Jews as creative comment of the 
Northeastern Ohio artists during the sesquicentennial year. 
The exhibition ‘Architects Help People,’ assembled by the 
Cleveland chapter of the American Institute of Architects pre- 
sents in large photographs, explanatory displays, and models 
recent achievements in the Cleveland area. This exhibition 
opens on October 3. On November 4 comes “The Drawings of 
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Charles E. Burchfield,” the first showing of the artist’s drawings 
for the entire span of his career. This exhibition, sponsored 
jointly by the Museum and The Print Club of Cleveland, will 
accompany the issuing of the current Print Club publication, a 
lithograph by Burchfield. 

“José Clemente Orozco Memorial Exhibition” opens on 
November 11; initiated by the Institute of Contemporary Art, 
Boston, the exhibition has already travelled extensively. In 
place of loans withdrawn, there have been added important oils 
lent by the Museum of Modern Art, New York, and Charles 
Bolles Rogers of Minneapolis, through the courtesy of the 
Minneapolis Institute of Arts. From December 15 through 
January 21 an exhibit of photographs of “Contemporary Swiss 
Architecture” will be shown. January 27 marks the opening of 
the “Exhibition of the Work of Edouard Vuillard.” Made 
possible in Cleveland by grant from Hanna Fund and under 
the joint auspices of the Museum of Modern Art and The 
Cleveland Museum of Art, this large assemblage will represent 
Vuillard to a fuller extent than has been done anywhere outside 
France. The exhibit will run through March 14. An exhibition, 
“Drawings of Heinrich Fiissli,” drawings and watercolors from 
public and private collections in Switzerland circulated by the 
Smithsonian Institution, will be shown from February 14 
through March 7. Later in the season, March 17 through April 
14, will come the “First Annual Dallas National Print Exhibi- 
tion,” the first such exhibition sponsored jointly by the Dallas 
Museum of Fine Arts and the Dallas Print Society. Also 
scheduled for March 17 through April 14 is “Creative Embroi- 
deries of Mariska Karasz.” 

The California Watercolor Society exhibit will be held during 
April, prior to the annual May Show. For the latter, entry 
blanks should be received by the Museum by April 6 and objects 
submitted by April 17. The exhibition opens May 5 and closes 
June 13. HENRY S. FRANCIS 


CALENDAR FOR NOVEMBER, 1953 


Sunday 1. 2.00 p. m. Radio-Phonograph Program each Sunday to 5 p. m. 
3.00 p. m. Gallery Talk: Architects Help 7 Marguerite Munger. 
3.45 p.m. Lecture: Arts and Progress (1) Do the Arts Progress? 


Matchette Lectures on Aesthetics, in co-operation with 
Western Reserve University. Thomas Munro, The Cleve- 
land Museum of 


5.15 p. m. McMyler Organ Recital. Walter Blodgett. 
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Wednesday 4. 
Friday 6. 


Saturday 7. 


Sunday 8. 


Tuesday 10. 


Wednesday 11. 
Friday 13. 


Saturday 14. 


Sunday a5; 
Friday 20. 
Saturday 21. 
Sunday 22. 
Friday 


Saturday 28. 
Sunday 29. 


8.15 p. 
8.00 p. 


1.30 p. 


Galleries IX, X . 


Gallery IX . 
Gallery I 


Gallery XVI . 


Educational Corridor . 


m. 


m. 


m. 


BBB BS 


BB 


Art Through Travel: Ceylon. William E. Ward. 


Lecture-Film: Highlights of Dance on Film through Fifty 
ba D. D. Livingston, Director, New York Dance Film 
ety. 


Young People. D. D. Livingston showing films of dances 
from many nations. 


. Gallery Talk: The Art of Farther India. William E. Ward. 
. Lecture-Film: The World Dances. Films of Dances in 


Many Countries. D. D. Livingston. 
McMyler Organ Recital. Walter Blodgett. 


Reception and Private View for Museum Members. José 
Clemente Orozco Memorial Exhibition. 


Art Through Travel: Arabia and Syria. William E. Ward. 


. Curator’s Organ Recital. Walter Blodgett. 


Lecture: The Paints of Orozco. James S. Plaut, Director, 
the Institute of Contemporary Art, Boston. 


—— People. Christopher Columbus, a film with Frederic 
arch, 


. Gallery Talk: The Orozco Exhibition. Gertrude S. Hornung. 


Lecture: Orozco’s Mural Paintings. Laurence Schmeckebier, 
The Cleveland Institute of Art. 
McMyler Organ Recital. Walter Blodgett. 


Organ Recital. André Marchal, Paris. 


Young People. The Magic Horse. Full-length animated 
cartoon. 


. Gallery Talk: The Orozco Exhibition. Jane Grimes. 


Lecture: High Points in the History of Porcelain. Gertrude 
S. Hornung. 
McMyler Organ Recital. Walter Blodgett. 


Film: Sherlock, Jr. with Buster Keaton (1924). 


Young People. Film: Enchanted Forest. 


Gallery Talk: The Orozco Exhibition. Jetta Hansen. 
British Comedy Film: Brandy for the Parson (1951). 
McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. Architects Help People. Cleveland Chapter AIA in co- 


— with the Ohio Sesquicentennial (through 
ovember 4). 


Clemente Orozco Memorial Exhibition (open Novem- 


r 11) 


. The Madonna Symbol (open November 15). 


The World of Miniature Painting (through November 10). 


. The Drawings of Charles E. Burchfield (open November 4). 
. The Drawings of Charles E. Burchfield (open November 4). 
Museum Galleries Closed on Mondays; 


Closed Thanksgiving Day, November 26. 
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SUMMER BENEDICTION 
Lithograph 
Charles E. Burchfield, American, 1893- 
Gift of The Print Club of Cleveland, 1953 
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